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early poets their potential discoveries. In The
English Metres she delighted in the responsibilities
and freedom of traditional forms, while The Laws
of Verse treats their limitations as a means to the
highest flights. Formal discipline and spiritual
discipline were one, for, like the late Abbe Bremond,
she held a mystical view of poetry as participating
in the phenomenal yet having its essence in heaven.
" The poet's imageries are noble ways/' but must
not be confused with ultimate poetry itself:

Plain, behind oracles, it is ; and past

All symbols, simple ; perfect, heavenly-wild.    (The Courts.)

Strictly Metaphysical influence is apparent in her
rhetorical development of argument, in her dramatic
approach, her use of dialogue, her homely similitudes.
She had Patmore's epigrammatic power without
his excess, and because of her inner severity she
did not break through the received forms of the
stanza. Hers was a chastened delight. Such
popular anthology pieces as The Shepherdess and
November JBlue, though they have little of her most
significant thought, reveal her graceful economy.

Alas I now wilt thou chide, and say (I deem)
My figured descant hides the simple theme,

wrote Francis Thompson to Mrs Meynell in the
epilogue to Her Portrait. The Courts embodies her
comment on his excessive love of sensuous imagery.
He took over Patmore's irregular ode without the
latter's intellectual grip; "a greater Grashaw,"
Patmore acclaimed him, but he was a Crashaw
steeped in Coleridge (as in Sister Songs], and Keats,